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Sony Venice shooting X-OCN-
ST 17:9/ 4096X2160p in  
SLOG 3/CINE GAMUT 3 

 

Identical copies made using 
Silverstack Offload software 

(MD5). 
 

X-OCN ST files transcoded to 
DNxHD36 MXF files with 

CDL’s created by Thomas 
Urbye applied 

 

Transcoded MXF files synced 
& edited in Avid Media 
Composer 1920x1080 

DNxHD36 Project 
 

Conform/VFX + Sound Mix 
 

Final Grade/Online created 
from X-OCN ST media in 

colour/gamma space as per 
The Look specs & Delivered to 

NETFLIX 
 

ACAM 
 

4096 x 2160 
X-OCN ST 

 

BCAM 
 

4096 x 2160 
X-OCN ST 

 

SOUND FILES 
BWAVS / 25FPS / 

48kHz 24bit 
 

64TB G SPEED 
PRODUCTION 

MASTER 
(RAID 5) 

 

 
2TB SSD G TECH ev 
RAW Shuttle Drive 

SHUTTLE DRIVE 
WITH 

RAW/DNX36HD/ 
ALE’s/ WAV FILES 

 

AVID MEDIA 
COMPOSER 

 
VFX Shots completed 

at The Dupe who’ll 
work with ACES  

 

SOUND MIX 

FINAL 
GRADE/ONLINE 

NETFLIX TX 
MASTER DELIVERY  

(DPP) 
 

CONFORM/RELINK 
OF PICTURE LOCKED 

SEQ TO X-OCN ST 
MASTER FILES 

 

6 4T B Ra id  se n t  to  produ c t io n  o ff i ce  
f o r  s ec u re saf ek eep in g  o ve rn i gh t  

Mas ter  so u n d ru sh e s arch i ved an d se n t  to  po st  f o r  f i na l  so u n d m ix  

Au dio  o u tpu t  (A AF) f ro m  
AV ID pro j ec t  se nt  to  D u b 

E DL  f ro m  AVI D pro je ct  

   E DL  f o r  VFX  pu l l  

 
72TB G SPEED  

DIT RAID 
(RAID 5) 

 

C CAM / 2nd Unit 
 

4096 x 2160 
X-OCN ST 

8K 16:9 R3D 

D CAM / 2nd Unit 
RED HELIUM 

7680 X 4320 
8K 16:9 R3D 

IPP2 REDCOLOR 
 

E CAM / Crash Cam 
 A7Sii 

3840 x 2160 
S-Gamut3.Cine/S-

Log-3 

THE LOOK TO 
PRODUCE 2X LTO7 

TAPES OF RAW 
RUSHES 
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FRAMELEADER – SONY VENICE 
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FRAMELEADER – RED WEAPON 
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FRAMELEADER – SONY A7S 
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             CAMERA                        COLOR SCIENCE           ACES INPUT                                                   ACES OUTPUT 
                                                                ACES VERSION   DEVICE TRANSFORM   DEVICE TRANSFORM 

 
 
 

 
  

	  
	  
	  

	  
	  

	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	   	  
	  
	  
	  
	  
	  
	  
	  
	  
	  
	  

ACES COLOR PIPELINE 

 
MATHEMATICAL 

TRANSFORMATION 
TO ACES CCT AP1 / 

ACES 1.1 
 

 
APPLY CDL’s 
CREATED AT  

THE LOOK  
 

 
 

REC 709 
 

 
RAW MXF’s/R3D’s 

TAKEN INTO 
DAVINCI RESOLVE 
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Each night I’ll copy across all the Camera Raw rushes, DNxHD 36 Avid files along with the WAV files on to the Transport Drive and send on to the edit. This drive will 
also be used to get the LTO back ups made. I’ll also email across the offload report for the day, which will detail the clips recorded & data generated. (Mins shot/Total 

GB’s amount) 
 

All original X-OCN Master files will be stored on Production Drives (Master) as well as the DIT’s Raid. Once the Production Drive is 90% full, I’ll send on it on to either 
the Post House or Eleven Films for safekeeping 

SONY X-OCN & RED R3D Master Files 

Master BWAV’s | 48kHz/24Bit 

AVID ALE’s & CDL’s created in Da Vinci Resolve 
 

FILES TO BE DELIVERED TO EDIT 

Documents [Silverstack reports] 

DNxHD36 AVID MXF’s 


