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SEX EDUCATION S2 SONY VENICE WORKFLOW

CAMERA ONSET BACK UP TRANSCODE EDIT VFX/POST GRADE & FINAL POST
Sony Venice shooting X-OCN- Identical copies made using X-OCN ST files transcoded to Transcoded MXF files synced Conform/VFX + Sound Mix Final Grade/Online created
ST 17:9/ 4096X2160p in Silverstack Offload software DNxHD36 MXF files with & edited in Avid Media from X-OCN ST mediain
SLOG 3/CINE GAMUT 3 (MD5]). CDL's created by Thomas Composer 1920x1080 colour/gamma space as per
Urbye applied DNxHD36 Project The Look specs & Delivered to
NETFLIX

B64TB Raid sent to production office
for secure safekeeping overnight

EDL for VFX pull

C CAM / 2™ Unit
SONY
4096 x 2160

X-OCN ST

EDL from AVID project

Audio output (AAF] from
AVID project sent to Dub

Master sound rushes archived and sent to post for final sound mix




SEX EDUCATION S2 SONY VENICE WORKFLOW

FRAMELEADER - SONY VENICE
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SEX EDUCATION S2 SONY VENICE WORKFLOW
FRAMELEADER -SONY A7S
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SEX EDUCATION S2 SONY VENICE WORKFLOW

ACES COLOR PIPELINE
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CAMERA COLOR SCIENCE
ACES VERSION

MATHEMATICAL APPLY CDL’s
TRANSFORMATION CREATED AT REC 709
TO ACES CCT AP1/ THE LOOK

ACES1.1




SEX EDUCATION S2 SONY VENICE WORKFLOW

FILES TO BE DELIVERED TO EDIT

SOCN' B

SONY X-OCN & RED R3D Master Files

DNxHD36 AVID MXF's

Mo
Master BWAV’s | 48kHz/24Bit
WAV

> AVID ALE’s § CDL’s created in Da Vinci Resolve

AV

. Documents [Silverstack reports]

Each night I'll copy acraoss all the Camera Raw rushes, DNxHD 36 Avid files along with the WAV files on to the Transport Drive and send on to the edit. This drive will
also be used to get the LTO back ups made. I'll also email across the offload report for the day, which will detail the clips recorded & data generated. (Mins shot/Total
GB's amount]

All ariginal X-OCN Master files will be stored on Production Drives (Master) as well as the DIT's Raid. Once the Production Drive is 98% full, I'll send on it on to either
the Post House or Eleven Films for safekeeping



